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- For the past 25 years, Domi-
nique De Soos, a French urban architect based 
in Paris and Brussels, has been maintaining  a 
friendly and professional relation with Has-
san Miabi, an Iranian architect based in Tehran. 
Hassan Miabi is Dominique De Soos’s official 
representative since 1992. An Iranian delega-
tion (financial officers, businessmen and state 
representatives) came to Paris in 2006 to visit 
Dominique De Soos’s facilities as and his part-
ners.

 
- De Soos Group is a consortium led by Domi-

nique De Soos urban architect, Denis Dodeman 
Head of the Historical monuments, Hassan Miabi 
urban architect. The De Soos Group is composed 
of several companies, each expert in the follow-
ing fields:

 - Building projects guidance
- Implementation study
- Architecture
- Engineering
- Industrial construction processing (large 

scale)
- Communication
- Financial engineering before commercializa-

tion
- All the other collateral construction trades 

( acoustician, HVAC, engineer, scenographer, 
enlightener..)

 
- Each of those companies which are part of 

the consortium were selected by De Soos Group 
for their proven professional qualities as well 
as their commitment to our global vision of 
constructing new cities worldwide equipped with 
their leading  technologies.      

 
The De Soos Group approach leans on three 

major fundamentals:
 
- Mistakes of the past. The analysis and out-

come of past mistakes that occurred in westerns 
countries, particularly in the construction of 
new cities: creation of ghettos targeting spe-
cific social classes instead of promoting social 
diversity. Splitting up spaces, with no commu-
nity life, an intricate transport network, lack 
of transport connections reaching the employ-
ment and business areas, no sustainable housing 
requiring a full reconstruction 30 or 40 years 
later, equipments located far from the living 

centres. 
-  Nowadays technologies. Following a thorough 

study on the worldwide construction processes 
and engineering we identified the technologies 
most adapted with the future and present goals: 
sustainability, eco-awareness, quality ther-
mal, acoustic and seismic  standards, a quick 
execution and highly profitable costs, a skilled 
labour force, allow an architecture adapted to 
each culture and lifestyle.

-  A vision for a future way of life. For each 
specific world regions, conceive a space adapted 
to the local lifestyle, culture and climate. 
Improving the quality of comfort.

 
Meeting places:
 Thanks to its consortium set-up, the De Soos 

Group internal process allows the implementation 
of large scale facilities:

 
- It can rally a large number of partners. 
- It increases the creation of ideas in order 

to find the appropriate architectural and tech-
nical response which matches the best the 
requirements specifications.

- It speeds up the project  implementation by 
quickly rallying all the building trades.

- It guaranties a consistency in the proj-
ect, from the original design to its completion, 
thanks to a team dedicated to a strong company 
culture.

- It establishes from the start and during the 
all process a production management which avoids 
a time, financial and design drift.

- It benefits from a well proven international 
technology.

 
De Soos Group asserts a decisively contempo-

rary architectural style, using all the current 
technologies.

 De Soos Group implements a high quality 
environmental approach in accordance with the 
regional constraints and needs.

 
Regardless of the specificities required, De 

Soos Group is driven by a firm   will    to con-
ceive functionalities that primarily promote 
interactions and meetings.

In designing genuine community areas, all the 
facilities promote a sense of collective and 
individual fulfilment.
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TEAM PROJECT

Engineers: Terrel 

Landscape designers: Villes & Paysages

Terrell is a leading international multi-
disciplinary consulting engineering firm with its 
headquarters in France, renowned for its exper-
tise in structural, mechanical, electrical and 
façade engineering.

Created in 1982, initially as a structural 
practice specialising in complex steelwork and 
composite construction, the firm has since 
expanded to include all building engineering 
disciplines. Their references are numerous and 
emblematic, and include high-rise towers, office 
and headquarter buildings, hospitals, museums, 
schools, stadia, hotels and, of course, air-
ports.

Terrell collaborates with many of the world’s 
leading architects providing optimised engineer-
ing solutions to complex and iconic buildings. 
Terrell engineers bring innovative solutions to 
all fields of engineering and their portfolio of 
multi-disciplinary experience is proof of their 
expertise and ability to deliver a wide variety 
of buildings types.

Terrell has an international culture. Their 
numerous projects throughout the world have put 
them in a leading position in terms of techno-
logical innovation, not only in the structural 
field but also in those of MEP and facades. This 
progress is part of a global approach that takes 
into account sustainable development.

Terrell’s engineers are fully aware of energy 
consumption criteria. Terrell is able to answer 
environmental questions in a pragmatic and tech-
nical manner. 

This approach is instigated very early in the 
pre-schematic phase of a project: taking into 
account the inertia of a building when design-
ing the structure, optimization of the air and 
water tightness of its shell through appropriate 
solutions for the facade and, above all, defin-
ing the best energy solutions for optimal opera-
tional and functional cost.

Atelier VILLES & PAYSAGES is 
the France’s leading landscape design and urban 
planning practice part of the Egis group. 

It has 115 members of staff consisting of 
urban planners and landscape architects, with 10 
branches across France. 

Our skills cover a full range of design ser-
vices including urban feasibility and planning 
studies as well as public realm design from 
inception to completion. 

Our role is to conceive and shape the urban 
realm within the context of its cultural heri-
tage and the test of time.
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Professional and passionate about architecture, 
we are aware of the necessity of taking economic, 
social, morphological and political considerations 
into account…but remain free to choose.

We test the limits of intuition but eventually 
take it into account.

In our group, we are open to diverse points of 
view and constructive discussions to foster dia-
logue with our partners and complete understanding 
of the specific context of each project.

Thanks to this synergy, creativity is enriched 
by our vision. Knowledge and aesthetics irrigate 
our undertakings. Every project is a new begin-
ning. Open to the world, we apply our experience 
to innovation and the groundbreaking architecture 
of the future.

Martin Robain
Rodo Tisnado
Jean-François Bonne
Alain Bretagnolle
René-Henri Arnaud
Laurent-Marc Fischer
Marc Lehmann 
Roueïda Ayache
Gaspard Joly
Marica Piot
Mariano Efron
Amar Sabeh-el-Leil

Architecture Studio
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MAN, NATURE, LIFE

With a history of several 
millennia, enhanced by the 
history of its contemporaries 
city, Iran is both a tradi-
tional and modern country. 

Culture and ancient customs 
influenced by the spirit of 
place originate in the his-
tory of ancient Persia, which 
honours ancestors and thrills 
all Iranians. 

As Paul Valéry said, 
“Modernity is nothing but the 
spirit of the past”. 	

Our approach is in line 
with this type of thinking. 

Iranian architecture, 
thought philosophy and poetry 
accompany our reflection. 
Hafez, Ferdowsi, Khayam and 
many others have granted 
immortal, rich and precious 
works for culture and sci-
ence. These works have influ-
enced both Eastern and West-
ern worlds. 

Thanks to our various vis-
its and encounters, we 
realised how charming and 
admirable this region was, as 
the connection between his-
tory and modernity is still 
very strong here.

How can we 
comprehend this 

ambitious proj-
ect, with a 
titanic program 
and such impor-
tant stakes? 
How to recon-

cile nature and 
man, macro scale 
and the differ-
ent scales of 
architecture? 
Which scale, 

for which man 
and which envi-
ronment? 
And for which 

future? 
So many questions to be 

answered and so many answers 
to be given.  

We have mentioned the 
nature of man, which has 
turned into the city as time 
went by. 

This new nature replaced 
the huge open spaces that 
made up our environment. 
Large plains, lakes, forests, 
seas, mountains...our eyes 
were used to large spaces, 
which were part of our daily 
life. 

The tiny man was a part of 
this whole. It was a balance 
where man was an observer and 
had a subordinate role in a 
giant movie. The main role 
was held by nature, with its 
universal beauty, grandeur 
and strength. It governed 
time and gave sense to every-
thing.

The times have changed. 
Nature has become more “doc-
ile” or at least humanity is 
trying to tame it.  Rivers 
have turned into lakes due to 
dams, mountains have turned 
into craters due to quar-
ries, plains have turned into 
fields, rocks have turned 
into energy...

We have engaged in a fran-
tic race to regain “control” 
of our own life and destiny.

“We are noth-
ing but puppets 
the Universe 
plays with. This 
is the truth, 
and not a dream. 
Why do we play 
upon existence 
when we are all 
swallowed by the 
void? “ (Khayam)
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fig. 1.1| Site location
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fig. 1.2| Iran landscape

GEOGRAPHICAL 
LOCATION 

Here all is on a grand 

scale. Our intervention is 

in line with two approaches, 

the first being related to 

the scale of the territory 

and its geography, while the 

second is related to the new 

“virtual” industrial revolu-

tion. 

High-tech procedures 

evolve and shapes are set 

free. 

Modernism and post-

modernism are no longer con-

sidered as references, but 

as historical periods. 

The progress of technique 

and particularly computer 

science enable us to clarify 

our functional and construc-

tive thinking. 

Today we return to the 

laws of beauty, supposedly 

eternal, and which work as 

a legitimizing principle in 

art. 

Ever since the 18th cen-

tury, Claude-Nicolas Ledoux 

applied classical standards 

to simple programmes while 

being creative, such as the 

Royal saline of Arc-et-

Senans. 	
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fig. 1.3| Tehran and its surroundings

TEHRAN

THE CITY OF TEHRAN
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BUILD IN TEH-
RAN

The approach, as 
well as the size of the 
project evokes the scale of 
end-of-19th century proj-
ects, such as the Crys-
tal Palace in London or the 
Paris World Exhibition in 
1867. 

In the same way, the 
approach between high-tech 
and the relation to nature 

have never been as strong as 

during “Better city, 

better life”, which 
was also the  motto of the 
Shanghai 2010 World Exhibi-

tion. 

Aren’t we on the eve of 
“neoromanticism”, whvere the 
city puts on a new landscape 
and finds an appropriate 
architectural representa-
tion. 

	
It seems that artistic 

culture is disintegrating 
nowadays, surely due to cur-
rent economic conditions. 

Our lives are ruled 
by the abstract concept of 
our society and not by the 
tangible, circumstantial 
conditions of our time. 

In order to 
regain bal-
ance, Archi-
tecture must 
consider the 
entire physi-
cal environ-
ment that sur-
rounds human 
life. 

It must survey and main-
tain balance between 
landscape and urbanity, 
a maximum of countryside 
remaining compatible with 
urban life.

fig. 1.4| Views of Tehran
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I.   URBAN CONTEXT

II.  PROJECT SITE
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CITY CENTER

ALBORZ MONT

SITE PROJECT

fig. 2.1| From the city center to the site project
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Garden project is located 
north-east of the city, 
in the foothills of MONT 
TOCHAL, a peak of the Dama-
vand chain overlooking the 
Iranian capital. 

	
This place is called LARAK 

and is located at an alti-
tude of more than 1,600m. 

This is a leveled crest 
oriented on a north-south 
axis, with ravines on both 
sides. 

The triangle-
shaped platform is nar-
row at its northern edge, 
then it follows a gentle 
slope and it spreads widely 
at its southern edge. 

When looking from the 

side, one has a contrasted 
perception of the site. 

To the west, a small val-
ley is part of the public 
lands belonging to the Army. 

On this side of the site, 
flood risks will limit con-
struction projects. To the 
east, a modern highway is 
lined with imposing build-
ings which are currently 
under construction.

The irrigated 
land is fertilised by 
pure springs coming from the 
mountain. 

The site hosts a huge 
orchard with many types of 
plants, such as vines, fruit 
trees, willows, plane trees, 

fig trees, some cypress, 
as well as indigenous flora 
that can grow freely . 

The highest point of the 
site is occupied by a large 
number of beehives. The site 
also features scattered 
unused buildings, restau-
rants and leisure areas.

The main access to the 
site will be located at its 
southern edge, where the car 
parks mainly belonging to 
the commercial centre will 
be located.

The hotel will overlook 
the entire site, in order to 
benefit from the most mag-
nificent views. 

fig. 2.2| Views of the site surroundings
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fig. 2.3| Project’s site

PROJECT SITE
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I.   INTENTIONS

II.  TEHRAN CULTURE

III. GEOMETRY
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TEHRAN CULTURE

PALACES

	 Golestan palace

	 Niavaran palace

	 Talar-e Salam, Royal 

museum 

IWAN & MIRRORS

	 Iwan Takht-e marmar 

Marble trone aula, Talar-e 

Ayneh Mirrors aula, 	

TEHERAN CULTURE 
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	 Shams al-Emareh

BLUE CERAMIC & 

MARBLE

	 Talar-e Almas, Darvazeh 

Bagh-e Melli, Abgineh	

	 Sabz Palace museum 

Green Palace, White palace

PERSIAN CARPET

Gandjineh-ye farsh-e Iran
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fig. 3.2| Materials and Cultural references
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Symmetry, a principle 
of beauty, evokes the mirror 
and its symbolic meaning: the 
world is the reflection of 
the Creator, while 
the heart is the 
divine mirror. 

The division of 
the circle points 
out the passage 
from unity to mul-
tiplicity. 

The gene-
sis of each pat-
tern thus repro-
duces the mystery 
of Creation, whose 
complexity is born 
from the divine 
unity symbolised by the 
point. 

	
The presence of geometry 

does not produce a frozen, 
rigid art, as it is always 

made up by fluid design and 
bright colours. 

 
The principle of Islamic 

aesthetics can be 
compared to what one 
can see in nature: 
rose petals are a 
geometry which is 
expanded and magni-
fied by life, light 
and perfume. 

The fundamental 
numbers are a 
reflection of the 
divine unity between 
the Soul and the 
world and are linked 
to these geometrical 
shapes or to philo-

sophical or mystic knowledge:

-	 NUMBER 1 and the point 
may evoke the divine unity 
and intellect.  

-	 NUMBER 5 is the Pen-
tagon, the five prayers of 
Islam or the holy Shiite fam-
ily   

  (Muhammad, 	 Fatima, 
Ali, Hassan et Hosseyn). 

	
-	 NUMBER 6 and the hexagon 

evoke the six days of cre-
ation 

-	 NUMBER 7 and the hepta-
gon evoke the 7 planets or 
walking 7 times around the 
Ka’aba

-	 NUMBER 12 and the 
dodecahedron evoke the signs 
of zodiac and the 12 Shiite 
Imams. 

	
It can be obtained by 

dividing a circle and includ-
ing two squares in it. The 
division of the circle points 
out the passage from unity to 
multiplicity. 

Symmetry, 
a principle 
of beauty, 
evokes the 
mirror and 
its symbolic 
meaning: 

GEOMETRY
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GEOMETRY

The geometrical 
“scenery” of land-
scapes and interlaces found 
its first great expression in 
Persia. 

Arranged in a regular man-
ner, these elements create 
a network of abstract 
patterns, which can be 
read and interpreted on sev-
eral dimensions. Both itera-
tive and diverse, their styl-
ized geometry is not only a 

mathematical game. 
It embodies the metaphysics 

of figures dating back from 
Pythagoras and Plato. 

Islam has adopted and 
enhanced this type of design 
that reveals a sign of God, a 
synthesis of the Universe and 
an aid for meditation through 
these geometrical figures 
(circle, square, star, poly-
gon) and through other math-
ematical proportions such as 

the golden number. 

The tie between the cen-
tre and the pattern con-
tent evokes the connection 
between the Divine 
(centre) and the external 
world (periphery), between 
the Soul and the world, 
between the hidden world and 
the visible world. 

GEOMETRY 
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fig. 3.4| Transition from the mountain to geometry
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PATTERNS & MESHS

fig. 3.6| Patterns envelope
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Larak Garden 
project in Teh-
ran is a land-
mark project for 
the city’s urban 
landscape. 

Its intention is 
to evoke a reflection on the 
overall environmental foot-
print in today’s context. 

	
	 Our question concerns 

the type of sustainable 
metropolis to be defined for 
the city of Tehran. 

How can we organise the 
urban areas of this huge 
metropolis without harming 
its future development? How 
can we best combine an analy-
sis of physical, landscape, 
economic, social and cultural 
contexts with an innovative 
vision of urban life? 

	
	
The answers to these ques-

tions will seek to define new 
rules of urban quality that 
can benefit inhabitants and 
uses.   

A project where all live 

well and find the environ-
ment fulfilling. The var-
ied opportunities and ser-
vices included in the project 
favour sociability and 
exchange. 

	
A project in the mid-

dle of a park, at the heart 
of a changing territory aim-
ing at improving public areas 
and transport modes. 

	 At the heart of the 
urban agricultural park, the 
project is organised as a 
real catalyst for life, thus 
enhancing social awareness. 

	 Larak Garden 
project is a major project 
for Tehran and Iran. 

The program is original, as 
it brings together, on the 
same site, a commercial cen-
ter, a cultural and religious 
cluster, an entertainment 
center, a convention center, 
a sports hall, offices and 
housing.  

	
The practice of 

culture and arts is not only 
considered as a value-bear-

ing element, but also as an 
essential element for commu-
nity life. 

This is why the cultural 
complex concept for Larak 
Garden really makes sense, as 
it reconciles the different 
lifestyles which are possible 
in a big metropolis. 

	

The project is 
imagined as a passage-way 
between the past and the 
present, a place in continu-
ity with history. History is 
the food that nurtures con-
temporary society. 

	

Architecture has 
the capacity to bring people 
together, as it is the frame 
that reveals the wealth of a 
city’s history and the vital-
ity of its culture. 

Our proposal for the proj-
ect brings diversity and 
urbanity, as our ambition is 
to propose a building that 
can really belong to the 
city’s urban space and give 
it a contemporary and global 
dimension.
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LEISURE PARK AND 

“GRANDS MAGASINS”

A convivial destination, 
the project is in line with 
the important role leisure 
has in our lives.  	

Since Coney Island, 
a large leisure 
park considered as one 
of the starting points of a 
booming activity, human soci-
ety has constantly developed 
this recent aspect, “lei-
sure”. 

The evolution of tech-
niques, of work time and of 

commute has truly marked our 
societies. Nowadays, Tehran 
is at a 4-hour distance from 
Paris and 2-hour distance 
from Dubai. 

The world has become 
a real network, where tourist 
attraction and leisure areas 
have turned into today’s car-
avanserai. These huge encoun-
ter areas become new spaces 
for social impetus. 

	
	 Just like the  Pari-

sian “Grands maga-
sins”, bazar-type large 

open areas appear as the 
ideal solution for today’s 
lifestyle. Wander, stroll, 
visit and enjoy oneself all 
along the  journey. 	

	
Each floor is made up of 

several spaces connected to 
one another and including 
specific uses. 

	
Floors are connected 

through animation areas. 
Thus, the aquarium, the ice 
rink and playgrounds bring 
these spaces closer to one 
another. 
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fig. 4.2|  References of the parisian “Grands magasins” 

 PARISIAN «GRANDS MAGASINS»

 
1  Le Bon marché
2. La Samaritaine
3. Les Galeries Lafayette

2

3

1
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LARAK GARDEN PROJECT

ACCESS AND ISSUES GREEN AREAS
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fig. 4.3| Schemes of functionment
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The site features 
scattered unused build-
ings, restaurants and leisure 
areas.

The main access to the 
site will be located at its 
southern edge, where the car 
parks mainly belonging to the 
commercial centre will be 
located.

	

The hotel will over-
look the entire site, in 
order to benefit from the 
most magnificent views. 

The com-
plex is 
located at the 
city gates. 

The project 
will appropriate 
the main features 
of the site and 
turn them into an 
asset. 

Topography, 
existing plantations and 
patches, natural springs and 
gullies will structure the 
project’s architecture. 

The project will be a new 
polarity, a combination of 
the hyper-centre and hyper-
building principles, ren-
dered into a sustainable, 
living structure which “syn-
thesises, attracts, stimu-
lates, pleases, breathes and 
processes precious natural 
resources.

A compact organ-
ism that will feature all 
types of uses. Our idea is 
to create a stimulus on the 
scale of a city of more than 
13 million inhabitants and 
develop an active cluster 

able to generate 
a life flow in 
the district and 
beyond. 

	The architec-
tural design is 
oriented towards 
an attractive 
link between urb-
van agriculture 
and the city. The 
natural assets 
of the site will 
be preserved and 

will stand at the very heart 
of the project. 

Our choice to render nature 
a part of the city involves 

condensing the built area 
as much as possible, into a 
footprint of only 28% of the 
total plot area. 

The hotel will be sur-
rounded by gardens. Thus, 
strollers will be free to 
walk around the gardens and 
immerse themselves in nature. 

The blue grid and green 
grid of water and orchard 
mingle. 

A project that 
changes, struc-
tures and plans 
the city.

A project where everybody 
lives well and find their 
environment very fulfill-
ing. The varied opportunities 
and services included in the 
project favour life in common 
and dialogue. 

A project in the middle of 
a park, at the heart of a 
changing territory aiming at 
improving public areas and 
transport modes. 

At the heart of the urban 
park, the project is organ-
ised as a real catalyst for 
life, thus becoming socially 
aware. 

It is a 
l a n d m a r k 
project that 
must be easily 
i d e n t i f i e d 
and legible 
for everyone. 

LARAK GARDEN PROJECT
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fig. 4.4| Basement and access to the project: “tracé rouge”
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LARAK GARDEN PROJECT
+1 652.2m

RESIDENTIAL:

 - ROOMS
   X1 TOWER X18 LEVELS
   X1 TOWER X19 LEVELS
   X1 TOWER X20 LEVELS
 
 
COMMERCIAL:

 - OFFICES BUILDINGS 
   X19 LEVELS 

MASTER PLAN
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fig. 4.5| Space layout

+1 643m

RESIDENTIAL:

 - RESTAURANT

+1 649m
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RESIDENTIAL:: 

 - SPORT CENTER

SPORTS:

 - BODY BUILDING AREA 
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+1 631m +1 637m

RECREATION:

 - RESTAURANT
 - FAST FOOD
 - FOOD COURT

TECHNICAL AREA

GARDENS

CULTURAL:

 - ART GALLERY
 - MUSIC EDUCATION CENTER

COMMERCIAL:

 - COFFEE SHOP
 - BANK
 - FURNITURE
 - CARPET & DOMESTIC TEXTILES

RESIDENTIAL:

 - ADMINISTRATIVE AREA 
 
CULTURAL:

 - CONFERENCE HALL (800 places)

RECREATION:

 - WEDDING HALL 
   300 PERSONS (LADIES) 
 - MANAGEMENT 
 - KITCHEN 
 - WEDDING HALL 
   300 PERSONS (MENS)

 - WEDDING HALL 
   700 PERSONS (LADIES) 
 - MANAGEMENT 
 - KITCHEN 
 - WEDDING HALL 
   700 PERSONS (MENS) 

LARAK GARDEN PROJECT
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+1 619m

RESIDENTIAL:

 - ADMINSITRATIVE AREA
 - LOBBY

+1 625m

CULTURAL:

 - MUSIC EDUCATION CENTER

COMMERCIAL:

 - COFFEE SHOP
 - BANK
 - CARPET & DOMESTIC TEXTILES

CULTURAL:

 - IMAX
 - MUSIC EDUCATION CENTER

COMMERCIAL:

 - COFFEE SHOP
 - BANK
 - COMPUTER
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RESIDENTIAL:: 

 - ADMINISTRATIVE AREA

CULTURAL:

 - CONFERENCE HALL (800 places)
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+1 607m

SPORTS:

 - BILLIARD AND BOWLING AREA
 - LADIE’S POOL
 - MEN’S POOL 

+1 613m

CULTURAL:

 - CINEMA
 - IMAX

COMMERCIAL:

 - COFFEE SHOP
 - BANK
 - TELEVISION, RECORDERS, PLAYERS & ETC.

CULTURAL:

 - CINEMA
 - IMAX

COMMERCIAL:

 - COFFEE SHOP
 - BANK
 - PHONE & CELL PHONE
 - TELEVISION, RECORDERS, PLAYERS & ETC.

RECREATION:

 - TRADITIONAL RESTAURANT
 - SELF SERVICE BUFFET

OFFICES BUILDING:

 - LOBBY

RESIDENTIAL:

 - COMMERCIAL AREA

LARAK GARDEN PROJECT
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+1 595m +1 601m

SPORTS:

 - SHOOTING AREA + CIRCULATION

COMMERCIAL:

 - COFFEE SHOP
 - BANK
 - SHOES & CLOTHES
 - EDIBLES STALLS

RECREATION:

 - ROOFED FUNFAIR

COMMERCIAL:

 - COFFEE SHOP
 - BANK
 - GOLD, JEWELRY & ARTIFICIALS
 - DECORAL PRODUCTS STALLS

RECREATION:

 - ROOFED FUNFAIR
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SPORTS:

 - TENNIS & SQUASH AREA
   Audience sitting area

DELIVERY & STOCKAGE

TECHNICAL AREA & INSTALLATIONS
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+1 583m

PARKING:

 - 507 PLACES

+1 589m

COMMERCIAL:

 - COFFEE SHOP
 - BANK
 - HOME APPLIANCE
 - LUXURY
 - HYPERMARKET

 - RESTAURANT

COMMERCIAL:

 - HOME APPLIANCE

COMMERCIAL DROP OFF

DELIVERY

TECHNICAL AREA

SPORTS:

 - TENNIS & SQUASH AREA
 - ICE SKATING AREA
 - SKATING AREA

TECHNICAL AREA
DELIVERY

LARAK GARDEN PROJECT
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+1 571m

PARKING:

 - 1732 PLACES

+1 574m

PARKING:

 - 507 PLACES

TECHNICAL AREA

COMMERCIAL CENTER:

 - AUTOMOBILE SHOWROOM

50 > 
51

L
a
r
a
k
 
g
a
r
d
e
n
 
P
r
o
j
e
c
t
:
 
 
 
P
r
o
j
e
c
t



TEHRAN, larak Garden project 

LARAK GARDEN PROJECT



TEHRAN, larak Garden project

52 > 
53

fig. 4.6| Sections
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fig. 4.7| Facades
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GENERAL INFORMATION LEAF-
LET

1.	A REMARKABLE BUILDING 

The Larak Garden project has resulted from 
the intention to design a place for the 
expression of the imagination and for pleas-
ant encounters. 

This place dedicated to leisure and culture 
is a beacon of openness and cultural exchange. 
Thanks to clear, entertaining symbols, the 
architecture represents a unifying force that 
enables everyone to navigate the spaces. 

The architecture of our project is readable, 
comfortable and environmentally-friendly. It 
communicates the strong image of a society 
with a clear vision of its present and future. 
It will make a lasting imprint on our collec-
tive imagination while perfectly fitting into 
the city of Tehran and its surrounding areas. 

2.	A CONTEXTUAL BUILDING

Larak Garden site is in harmony with the 
heterogeneous environment that characterizes 
the immediate surroundings of Tehran. The 
site is marked by a strong identity: the site 
scale, the massive presence of the mountain, 
the size of the current park and its link with 
the city – particularly with Imam Ali and 
Artesh Avenues. Thus, it becomes a remarkable 
and distinctive element. 

The building is part of the redevelopment 
project for this new district.  It truly con-
stitutes one of the district’s landmark proj-
ects. Placed at the heart of the plot, facing 
Artesh avenue and backing onto the mountain, 
it will be a structuring item of the new dis-
trict, thanks to its architecture and its 
size. It will also clearly mark the city gate 
from Imam Ali and Artesh avenues. 

The chosen plot is situated in the middle of 
the site and is quite narrow. The real chal-
lenge of this project is to achieve a smooth 
integration of a project totaling more than 
800,000 sqm on a 138,000 sqm plot subject to 
many diverse constraints. We have made the 
best of these constraints in order to design 
a green belt at the heart of the city. 

Our project is in line with the exist-
ing park while modifying its features, with a 
strong environmental approach that proves our 
environmental commitment. This long-lasting, 
transverse approach aims at creating a greener 
environment, based on the high potential of 
the site and particularly that of its park.    

The project must take into account the hor-
ticultural and organic dimensions of the site, 
as it is the continuation of the natural envi-
ronment. It also aims at establishing strong 
and continuous links with areas of vegetation, 
which must be seen, perceived and felt as a 
reference point. Natural spaces are the pro-
longation of each area in the project. 

Encounter and sociability areas, that will 

create strong synergies, will surely result 
from this future complex. The project is 
designed as a marked path punctuated with rich 
encounters, full of opportunities and favoring 
exchanges. 

This project will be emblematic of the coun-
try’s status and cultural values, as it is 
located at the junction between the city and 
the site and it represents both its entrance 
and main welcome area.  

3.	A CLEAR CONCEPT

Larak Garden is above all a relaxation park 
enabling visitors to enjoy new experiences, 
in pleasant surroundings that can permanently 
evolve. 

Beyond the strict compliance with urban reg-
ulations, the building creates multiples links 
with the city and the site. Far from being 
considered as a monolithic, autonomous build-
ing, the project is designed following a very 
close connection with the land, the garden, 
the street and the site surroundings. Its gen-
eral layout emphasizes a clear vision of pub-
lic spaces which unify different functional 
zones. Each open space features collective 
areas, exchange and public areas, as well as 
individual contemplation areas. In all these 
areas, the presence of nature is essential, 
the exchange area being made up of a series of 
planted spaces. 

Some facades are planted, in order to offer 
adequate protection from sunlight. This lay-
out has enabled us to design the project as a 
large verdant area at a heart of a district, a 
real oxygen source for the city’s urban rede-
velopment. 

The presence of gardens is essential, as it 
softens mineral areas and provides rest and 
contemplation areas, particularly from the 
central axis that crosses the project. 

We propose to set public areas - such as the 
restaurant and relaxation areas - around the 
patio. They are a group of embedded volumes, a 
sort of « kiosk », designed on a small scale 
and composing the real heart of the building. 

Plans and sections are laid according to a 
combination of volumes, in order to recreate 
an urban area. Streets, squares and addresses 
are its pillars and constitute the genuine 
structure of the new fabric of our project. 

A white ceramic grid binds all the func-
tional areas together: it is the membrane that 
unifies and reinforces the coherence of all 
areas. It also handles the important logistic 
issues resulting from such a large real estate 
complex. 

Our project combines both the constraints 
induced by a large built density and archi-
tectural values such as transparency, open-
ness and fluidity of areas. These fluid areas 
mainly include ground floor spaces that con-
tinue the garden and rooftop areas featuring 
outstanding views of the cityscape. 

The ground floor becomes a key area for the 
building’s connection with the land, thanks 
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to its wall system and layout of free vol-

umes such as the garden, the patio, the cafe-
teria, the auditorium etc.... It also creates 
strong links with outside areas, the garden, 
the planted areas and the upper levels. 

The idea of evolution is fundamental for the 
comprehension of the building’s link with the 
site and the progressive evolution from inside 
to outside. 

Beyond the strict compliance with urban 
regulations, the building creates new connec-
tions with the city and the site itself, by 
the facade treatment, its opacity, reflection 
and transparency. 

These buildings are a fresh item in this new 
district of Tehran. Above all, the project is 
in line with the spirit of the mountain, while 
making the best of its innate qualities such 
as its monumental scale. 

A large urban park is built on Artesh Ave-
nue, on a grand scale resembling that of the 
city. This facade is very dynamic due to the 
play of plants, materials and surfaces, par-
ticularly on ground floor level, thus placing 
the building in its human context. 

The visual perspective of the site when seen 
from the south is magnified by the cantile-
vered platform of the future building. A pan-
oramic view onto the city is thus created. The 
project thus offers a greater visual openness 
onto the park, and defines more clearly the 
garden’s outlines. 

4.	LANDSCAPED AREAS FOR HIGH-QUALITY ENVI-
RONMENT 

The way in which landscaped areas are han-
dled is of utmost importance for the environ-
ment. We are proposing two types of treat-
ments: 

•	 Exterior gardens that lie in courtyards 
located in the middle of orchards.

•	 Interior landscaped gardens which are 
shared by everyone. 

5.	AN OPTIMISED LAYOUT 

Thanks to this clear, understandable con-
cept, the project layout is optimized in order 
to meet the brief requirements in the best 
possible way. 

The building lies at the heart of the plot. 
It has nine underground levels and nine super-
structure levels. It fully complies with urban 
regulations for this area. 

The building, like a boulder from the high-
est peaks, settles in the midst of luxuriant 
orchards. 

The building is set around two elements: 
•	 The big rocks emerging from the land 
•	 Vertical towers soaring towards the sky 

The building is divided into two entities. 
General public areas such as the commercial 
centre, the cinemas, Imax, the restaurants… 
are brought together on the southern side of 
the site, next to the main entrance and close 

to the public transportation network (bus sta-
tions and future metro station). 

Private areas are set on the northern side 
of the site (the hotel, services, offices, 
auditoria, meeting rooms, wedding hall…).

Both these entities are linked by the out-
side garden and by an underground gallery that 
crosses the sports areas (tennis courts, skat-
ing and ice-skating areas). A cascade crosses 
the park. This gallery widely opens onto the 
park and benefits from natural light.  

6.	SPATIAL AND FUNCTIONAL LAYOUT PRINCIPLES 

The building’s compactness, combined with 
the very fluid areas, enables people working 
in different entities and departments to get 
together easily. 

The spatial and functional layout is volun-
tarily very readable, in order for people to 
find their way rapidly and to communicate more 
easily. 

7.	MALL BUILDING
7.1 THE COMMERCIAL CLUSTER 

In line with the building’s general volume, 
the commercial cluster asserts itself as an 
easy to identify, clear volume.  This figure-
head perfectly fits into the whole complex. 

Its volume is anchored to the land and comes 
forward towards the garden. This sort of door-
step marks the main entrance of the building. 
Access to the floors is made through escala-
tors located in the continuation of the gar-
den, the entrance and the atrium. 

The retail areas occupy nine levels (150 
m long by 150 m wide), set around a central 
atrium. They bring together commercial and 
cultural areas, stairways, restrooms and some 
technical areas. 

7.2 THE ENTRANCE HALL 
A forecourt on Artesh Avenue precedes the 

entrance to Larak Garden and is connected with 
Imam Ali Avenue. Widely open onto the fore-
court, the entrance hall is connected to all 
the levels of the building (in infrastructure 
and superstructure) and it composes an atrium 
whose unique volume marks the entrance. 

The atrium is a meeting area for all users 
and it brings together common services such 
as reception areas, the cafeteria, as well 
as main vertical circulations, lift shafts, 
staircases and escalators. 

This is a simple, comfortable volume. It can 
be used as a foyer in order to receive the 
visitors for the theatre, cinemas and Imax 
(located on upper floors). Reception areas for 
visitors are developed here and assure maxi-
mum comfort. 

The atrium crosses the entire building and 
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connects the main access on the south espla-
nade and the large garden.  

The entrance hall is prolonged by an under-
ground gallery leading to the residential 
building. This building will be accessible 
for people going to the sports areas, meeting 
rooms, the hotel and the offices. 

7.3 THE RESTAURANTS

The main restaurants are located on the last 
level of the mall building.

They are set around hanging gardens and ter-
races that offer magnificent views onto Teh-
ran city centre, the large garden as well as 
Alborz mountain range.

8.	RESIDENTIAL BUILDING
 
8.1 THE HOTEL

The hotel lobby is located at 1619 NGI 
level.

It gives access to
-	 Hotel services located on the floors of 

the “boulder” (restaurant, sports centre, com-
mercial area, conference and party hall…)

-	 Rooms located in three towers, offering 
magnificent views onto Tehran city. 

8.2 THE OFFICES 

The office access hall is located at level 
1613 NGI.

Offices are located in a 20-storey office 
building. Open-plan office floors are designed 
according to a 1.35 m grid, in order for them 
to be freely divided. 

All office floors benefit from rich natural 
light, thus leaving enough room between work-
ing spaces and offering beautiful views. 

The office tower has interior gardens at 
several spots. These gardens are shared by 
everyone. 

The high flexibility of working areas 
results pleasant, while providing an opti-
mum layout for services. Beautiful views and 
planted areas are essential elements for the 
optimum operation of the offices. 

8.3 CAR ACCESS 

The main car access is separated from pedes-
trian access. The first underground level of 
the mall building is totally dedicated to car 
traffic. This separation allows for an effi-
cient management of flows. 

This access also serves the drop-off area 
(bus, taxi…), delivery and storage areas of 
the mall, as well as access ramps to the car 
park levels. 

8.4 DELIVERY AREAS

Each of the two entities of the project has 
its own delivery area dedicated to logistics 
(level 1583 for the Mall and level 1595 for 
the residential building). 

They are connected through an underground 
road network. 

These areas and the other levels are con-
nected through big goods elevators. 

CAR PARK AREA 

Car park spaces are located on 7 levels 
under the complex. 

Each level is designed according to periph-
eral circulation. 

The car park structure is built on a 16 m X 
16 m grid. 

The size of car park spaces is of 2,5 m x 5 
m. They are served by 6-m large aisles. 

They are mainly served by 4 revolution ramps 
located on car access level 1613.

The entries and the exits are made through 
separated ramps. 

The hotel and the offices have separate 
accesses. 

The pedestrian exit is made through eleva-
tors or escalators that provide for the nec-
essary turnover at peak hours.They transport 
people to the main hall or the different sec-
tors of the complex (residential building, 
office building, commercial centre, cultural 
amenities…) 
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fig. 4.9| Axonometric

fig. 4.8| Floor area ratio

RESTAURANTS & GARDENS

CONCERTS HALL & THEATER

COMMERCIAL CENTER

CINEMA & IMAX

RECREATION

MAIN ENTRANCE

ENTRANCE SQUARE

PEDESTRIAN ACCESS

RESIDENTIAL TOWER 1
RESIDENTIAL TOWER 2
RESIDENTIAL TOWER 3

OFFICE TOWER

RESIDENTIAL FACILITIES

AUDITORIUM

WEDDING HALL

CONFERENCES & PARTY HALL

SPORTS

TERRACE GARDEN

PARKING

VEHICULES ENTRANCE LEVEL
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RESUME PURE AREA

BUILDING A (m²) BUILDING B (m²) HOTEL TOWER OFFICE TOWER TOTAL (m²)

SITE 138 306,00               100%

FOOT PRINT 28 750,00                 9 950,00                   38 700,00                 28%
19 362,84                 14%
58 062,84                 42%

SPORT 22 221,40                 22 221,40                 
LADIE'S POOL 2 420,40                              
MEN'S POOL 2 464,30                              
SKATING AREA 2 005,95                              
TENNIS AND SQUASH AREA 5 134,95                              
BILLIARD AND BOWLING AREA 2 261,60                              
ICE-SKATING AREA 3 109,50                              
BODY BUILDING AREA 712,40                                 
SHOOTING AREA 4 112,30                              

CULTURAL 28 348,90                 28 348,90                 
CINEMA 7 982,70                              
IMAX 2 227,00                              
ART GALLERY 3 259,90                              
MUSIC EDUCATION CENTER 13 169,70                            
CONFERENCE HALL 1 709,60                              

RECREATION 7 662,80                   24 062,00                 31 724,80                 
RESTAURANT 4 239,90                              
TRADITIONAL RESTAURANT 618,80                                 
FAST FOOD 1 347,10                              
FOOD COURT 2 075,80                              
SELF-SERVICE BUFFET 1 449,50                              
WEDDING FOR 300 PERSONS (LADIES) 987,00                                 
MANAGEMENT 452,00                                 
KITCHEN 274,00                                 
WEDDING FOR 300 PERSONS (MENS) 972,00                                 
WEDDING FOR 700 PERSONS (LADIES) 1 940,00                              
MANAGEMENT 922,00                                 
KITCHEN 924,00                                 
WEDDING FOR 700 PERSONS (MENS) 1 940,00                              
ROOFED FUNFAIR 13 582,70                            

RESIDENTIAL 27 178,70                 44 000,00                     71 178,70                 
ROOMS 44 000,00                                 
SPORT CENTER 5 995,50                              
ADMINISTRATIVE AREA 10 381,20                            
RESTAURANT 6 022,00                              
INSTALLATIONS 1 760,00                              
COMMERCIAL AREA 3 020,00                              

COMMERCIAL CENTER 165 164,90               165 164,90               
OFFICE BUILDINGS 2 125,60                              26 974,80                 29 100,40                 

PARKING 245 028,00               122 044,00               362 502,00               

DROP OFF 3 801,00                   3 801,00                   

DELIVERY 12 250,00                 5 228,00                   17 478,00                 

TECHNICAL AREA 25 950,00                 11 041,00                     36 991,00                 

TOTAL 768 511,10               

fig. 4.10| Schedules of areas
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fig. 4.11| Model
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fig. 4.12| General view of the project, south - east
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fig. 4.13| General view of the project, south - west, by night
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fig. 4.14| General view of the project, south - west
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fig. 4.15| Entrance square view
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fig. 4.16| Hotel entrance
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fig. 4.17| Interior view
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I. THREE CONCEPTS OF IRAN GARDENS
	

THE GARDENS OF 

THE ASSYRIAN KINGS

The gardens of antiquity 
bear witness to Man’s first 
attempts to order and mas-
ter the dynamics of nature in 
order to satisfy basic needs. 
That is why they are all 
linked to the myths of fertil-
ity found in most civiliza-
tions.

By setting out a future gar-
den, by ordering the plants 
according to their species 
and their fruits, the gar-
dener separates, prioritizes 
and organizes the elements of 
nature; and through this new 
order he establishes the very 
fertile distinction between 
heaven and earth.  

As early as the 11th mil-
lennium B.C. the rulers of 
the central Euphrates val-
ley had gardens in their pal-
ace grounds: trees, flowers, 
expanses of water and a con-
struction that served as a 
resting place. The temples 
were surrounded by orchards. 

The Assyrian kings Assourna-
sirpal (883 – 859 B.C.), Sar-
gon II (721 – 705 B.C.), and 
Sennacherib (704 – 681 B.C.) 
developed park-type gardens 
around their palaces, in which 
they relaxed and went hunting. 
These gardens included resting 
places, orchards and irriga-
tion channels. They also kept 
animals from distant countries 
there in order to impress 
guests. These gardens probably 
resembled those found later in 
the Persian Empire. 

LANDSCAPE DESIGN
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•	 Cyrus the Great (539 - JC).
•	 By a succession of ter-

races planted along the 
Euphrates, the hanging gar-
den le jardin suspendu ge-
nerates a confusion between 
architecture and nature.

•	 A complex technical device 
to irrigate the terraces 
planted.

•	 A tool for staging of 
power.

1.  HANGING GARDENS OF BABYLONE
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THE HANGING GAR-

DENS OF BABYLON

The Assyrian empire col-
lapses with the fall of 
Nineveh (612 B.C.), but Bab-
ylon continues to play an 
important role. With the 
accession of Nebuchadnez-
zar II (604 – 562 B.C.) the 
Babylonian empire extends its 
conquests to Egypt and col-
lapses in turn when the Per-
sians take power and with the 
accession of Cyrus the Great 
(539 B.C). It is under his 
rule that the famous hanging 
gardens of Babylon are cre-
ated.

These gardens are a succes-
sion of terraces resting on 
columns constructed along the 
Euphrates river. The garden 
must have been spectacular 
seen from the river. Trees 
stood out against the back-
ground of the town ramparts, 
helping to provide a set-
ting for the royal buildings 
by playing on the effect of 
the confusion of nature and 
architecture.

The magic of these gardens 
was made possible by a highly 
elaborate watering system. It 
consisted of norias (wooden 
water wheels) turned by ani-
mals or slaves that trans-
ported water from the ground-
water sources near the river 
to the upper terraces. 

INTRODUCTION

Before embarking upon an 
analysis of the project site 
and the design of the “Para-
dise Garden” project outdoor 
areas, we wanted to explore 
the Iranian culture of parks 
and gardens. Iran is actually 
the cradle of a garden model 
that has developed and spread 

through the ages in both East 
and West, in the Islamic and 
in the Christian worlds. 

We would like to be part of 
a national culture that goes 
back several millenniums in 
which architecture, history 
and gardens play a promi-

nent role.  To this end, we 
have highlighted three major 
concepts in the history of 
gardens in Iran, which have 
shaped the thought process 
behind our creation of mean-
ingful contemporary spaces 
for the “Paradise Garden” 
project.
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1.1. Les jardins suspendus de 
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THE “PARADISES” 

OF THE PERSIAN 

EMPIRE

Constructed outside of the 
towns, the palaces of the 
Kings of the Persian Empire 
were surrounded by “para-
dises” or gardens. 

These gardens followed on 
from the Assyrian tradition 
of royal parks. The most 
well-known example is that 
of Passargarde near Perse-
polis, palace of the emperor 
Cyrus and his successors. 

After going through a 
pavilion that acted as a 
monumental entrance gate, 
visitors reached the central 
garden of the palace. It was 
a simple rectangle, divided 
into four smaller rectan-
gles. 

This partition expressed 
the symbolism of the “four 
corners of the earth” that 
dominated Cyrus’ empire. 
This cross-shaped layout 
became the archetype for 
Persian gardens. It is known 
under the name of Tchahar 
Bagh. 

The staging of water in 
this garden was remark-
able: it flowed in open, 
straight canals that defined 
the rectangles of Tcha-
har bagh. These canals were 
interspaced with rectangu-
lar basins that created the 
sound of water flowing. 

To reach Cyrus’ palace, 
visitors had to cross this 
garden enclosure portraying 
the power of the emperor. 

The power of this place 
undoubtedly lay in its sim-
ple and rigorous geometry, 
as well as in its refine-
ment: it illustrated an art 

	
2.  GARDENS OF THE PERSIAN EMPIRE

of living in a hot country: 
a cool, shadowy place filled 
with birdsong and the gurgle 
of water, inhabited by rare 
animals, plants, fruits and 
flowers.

It is this model that is 
found later in Greece and 
the Roman Empire, then in 
the “Middle Ages” of Western 
Christianity. It also under-
goes a special development 
in other ways in the Islamic 
world. 

I. THREE CONCEPTS OF IRAN GARDENS
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•	 Passargades near Persépolis :  palace of empe-
ror Cyrus the Great and his successors.

•	 At the center of the palace, a square garden 
subdivided into rectangles paves the way to 
the palace of Cyrus.

•	 The subdivision of the rectangle is ensured by 
a straight channel where water flows open.

•	 This garden has become the archetype of Per-
sian gardens, called Chahar Bagh.

•	 Persian gardens reveal a fine living in arid 
and hot.

•	 It organizes sites by cool shade of the trees 
and the presence of auditory and phisical 
water.

•	 It hosts rare animals, birds, precious trees, 
flowers.

 
•	 Its architecture is simple and rigorous in-

vested with symbolism representing the domina-
tion of the Persian Empire on « the four parts 
of the world » .
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I. THREE CONCEPTS OF IRAN GARDENS

PIPED WATER

PRECIOUS TREES

Channel Water linePonds

Plane tree OakPalm tree Cypress Pine

FLOWERS
Lilac PeonyRoses

	
2.  GARDENS OF THE PERSIAN EMPIRE
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THE MATERIALS

FRUIT TREES

Pebbles CeramicBrick

Almond tree Medlar Vine Pomegranate

ANIMALS
Hares BirdsGazelles Rabbits
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I. THREE CONCEPTS OF IRAN GARDENS
	

3.  ISLAM AND THE SPREAD OF PERSIAN MODEL

THE ISLAMIC 

INFLUENCE AND THE 

SPREAD OF THE PER-

SIAN MODEL 

The Islamic garden results 
from a cultural synthesis 
between the contribution made 
by a new religion brought by 
conquering peoples and the 
culture of the people and ter-
ritories conquered. It spreads 
rapidly on three continents 
(Europe, Asia and Africa). 

Its expression conse-
quently varies significantly 
according to the period and 
the place where territory 
is conquered. However, cer-
tain recurring characteris-
tics reveal a strong stylistic 
unity throughout the entire 
area conquered by the Muslims, 
namely a narrow, but very vast 
band that covers the “dry” 
crown of the earth’s globe. 

Two remarkable gardens 
illustrate the homogeneity of 
this archetype on both sides 
of the area that Islam spread 
to cover: 

•	 The Alhambra at Grenada 
at its Western end and

•	 The Taj Mahal at its 
Eastern end.

Everywhere geometry and reg-
ular shapes highlighted by 
straight canals reign in these 
gardens. This model embraces 
the principles of the Persian 
garden, which has two advan-
tages in the eyes of the rul-
ing Muslims: 

•	 It is particularly well-
suited to arid countries

•	 It is easy to project the 
symbolism of the Koran upon 
its simple geometry. 

Indeed, the division of the 
Tchahar Bagh into four parts 

corresponded to the Koran’s 
mythology of the four rivers. 

It served as a matrix for 
the future developments of 
this model: it is found in the 
court of the mosque of Samara, 
in the court of the lions in 
Alhambra and in the carpets of 
the Mughal court.
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•	 With the expansion of Islam, a synthesis is 
carried Qur’anic symbolism and geometry of the  
Chahar Bagh. 

•	 The symbolic Islamic paradise and its 8 gates 
operates an evolution of the original design.

•	 Characteristics of the Persian garden become 
those of the Islamic garden : geometry of rec-
tangles, piped water, etc .

•	 This scheme is spreading throughout the area 
of ​​expansion of Islam, that is to say the ter-
ritories of the crown of the arid planet. 

•	 In the west of this expansion, the garden of 
Alhambra in Spain.

•	 At East of this expansion, Taj Mahal built by 
Mughal Dynasty.

  
 

   
 

 

 

 

  

1.
 

Tr
oi

s 
no

tio
ns

 s
ur

 le
s 

ja
rd

in
s 

en
 Ir

an
 b

la
nc

 
 

 
   

 
   

1.
1.

 
Le

s 
ja

rd
in

s 
de

s 
ro

is
 

as
sy

rie
ns

 b
la

nc
 

 

 
 

 
 



TEHRAN, larak Garden project 

	
II. LANDSCAPE SITE ANALYSIS

	 1.  SITE RELIEF : MAIN SLOPE AND VIEWS

A GENTLY SLOPING 

RELIEF OFFERING 

OPEN VIEWS 

The project site spreads 
over the slopes of a mountain-
ous area at the Northern edge 
of the city of Teheran. The 
landscape is on a constant, 
fully south-facing slope con-
ducive to the cultivation of 
fruit trees.  

This landscape configuration 
offers interesting views: 

•	 Of a mountainous horizon 
to the North

•	 Of the urban landscape of 
Teheran to the South.

Terracing work has been 
carried out fairly recently 
to enable the creation of 
orchards and various buildings 
(restaurants etc.). It defines 
a succession of terraces and 
steeper slopes. Each terrace 
is home to buildings and their 
gardens, as well as orchards.  

The project territory is 
fairly clearly defined on its 
Eastern, Western and Southern 
side by artificial or natural 
elements of the landscape.

•	 The Eastern side of the 
site is marked by the motor-
way, which follows an exca-
vated path creating a drop of 
several meters that is treated 
like a slope 

•	 The Western side of the 
site is marked by a natural 
ravine.

•	 To the South the site is 
marked by the motorway. 

Each site invites the devel-
opment of specific arguments 
for landscaping. Here the 
landscaping of the slope in 
successive terraces is already 
present and makes it possi-
ble to anticipate the future 
structure of any landscaping.
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TOWARDS THE CITY (SOUTH)

TOWARDS THE MOUNTAIN (NORTH)

PLATFORMS

1.  SITE RELIEF : TERRACING OF PALTEFORMS

1.  SITE RELIEF : MAIN SLOPE AND VIEWS
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2.  EXISTING WATER NETWORKS

SPRINGS

WATER CHANNELS

II. LANDSCAPE SITE ANALYSIS

A HYDRAULIC 

IRRIGATION AND 

ORNAMENTAL NET-

WORK

There are a certain num-
ber of water sources on the 
site. The water collected 
circulates in small canals 
built of stone that run 
along the paths and access 
roads to the various build-
ings. 

Lines of trees (planes) 
run along this channel of 
water, contributing to 
structure the vegetation of 
the site. These canals feed 
an irrigation system for 
the orchards: the trees are 
planted in a ploughed furrow 
that is watered by coffer-
dam systems.

Moreover, small ornamen-
tal ponds have been created 
in the restaurant gardens 
either in the tradition of 
Persian gardens or in a more 
naturalist spirit. 

The presence of water on 
the site is a great asset. 
The project will try to cap-
ture the water sources and 
use this natural resource 
both to irrigate the land-
scaped spaces and act as a 
backdrop to the space avail-
able. 

Preference will be given 
to water flow determined by 
gravity.
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II. LANDSCAPE SITE ANALYSIS
	

	 3.  VEGETATION ON SITE

•	 One of the last wooded 
area remaining in Teheran.

•	 Recreative places pro-
gressively settled in or-
chards.

•	 A tree layer set up with 
no pursuit of views nor 
link with the surrounding.

•	 A low quality but thick 
tree covering.

•	 A quite poor shrub layer, 
in link with water 
courses.

VEGETATION FROM 

ORCHARD CULTIVA-

TION

The vegetation exist-
ing on the site consists of 
orchards and unplanned for-
estation. Apart from a few 
exceptions, most of this 
vegetation is not of partic-
ularly high quality. 

The architectural and 
landscaping project will 
require the clearing of a 
considerable area of the 
site. The challenge will 
therefore be to create con-
ditions that promote the 
growth of abundant, high-
quality vegetation. The spe-
cies planted should there-
fore take the existing soil 
into consideration, as well 
as the buried infrastruc-
tures involved in the proj-
ect and the shadows cast by 
buildings.
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III. PROGRAM PROJECT SCHEME
1.  FUNCTIONS

- The architectural program 
leads to the functionning prin-
ciple for the outdoor spaces.
- Facilities areas.
- Shopping and events spaces.
- Reception areas.
- Leisure and rest areas.

PROGRAM SCHEMAT-

ICS

The architectural project 
proposes two separate build-
ings: 

•	 A hotel complex to the 
North.

•	 A shopping complex to 
the South.

The construction of build-
ings on the project ter-
ritory generates outdoor 
spaces with specific config-
urations and purposes:

•	 To the South of the 
shopping complex the space 
will be devoted to welcoming 
visitors arriving either by 
car via the motorway network 
or on foot from the metro or 
the footbridge crossing the 
motorway.

•	 Around the shopping 
centre the spaces will be 
devoted to commercial enter-
tainment and will serve as a 
backdrop to the building.

•	 Between the shopping 
centre and the hotel complex 
the garden space will be 
used for sports, leisure and 
picnicking.

•	 Gardens of a more pri-
vate nature will be laid out 
around the hotel complex.

•	 The Eastern side of the 
site will be occupied by 
road links to the facili-
ties: entrances and exits to 
the parking lot, connection 
roads to the road network 
etc.

•	 These two buildings 
will be linked via an under-
ground gallery.

•	 The nature and morphol-
ogy of these two buildings 
entail appropriate planning 
of outdoor spaces.
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HOTEL GARDEN

F O R E C O U R T

P A R K

NORTH FORECOURT

WOODED EDGE

RECEPTION AREA

WOODED AREA
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THEMATICS GARDENS
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IV. CONCEPT SCHEME
	 1.  ORGANIZING PERSPECTIVES

•	 A higher garden which 
opens toward the moutain 
scene at North.

•	 A central space used for 
staging the facing of the 
two buildings.

•	 A lower terrace turning 
the view  to  the urban 
background.

VISUAL 
RELATIONS 
WITH THE 
COUNTRYSIDE

The project aims to 
highlight the visual 
relations of the 
outdoor spaces with 
their close and distant 
backdrop. The layout and 
volume of the building 
program generates three 
co-visibility relations:
 

•	 A strong visual 
relation with the 
mountain to the North of 
the hotel

•	 A fine visual 
relation with the urban 
horizon of Teheran to the 
South

•	 Vis-à-vis between the 
hotel and the shopping 
centre that creates a 
feeling of interiority.
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THE TREATMENT 
OF RELIEF

The project aims to 
take advantage of the 
overall slope of the site 
to structure the outdoor 
spaces into successive 
terraces. These terraces 
are a reference to the 
terraces that currently 
exist on the site. 
They make it possible 

to organize circulation 
in outdoor spaces, 
to prioritize their 
functions and to create 
spaces that can be used 
as parks. 

The bases of the hotel 
and shopping centre 
buildings will constitute 
two main terraces. The 
biggest is that on which 
the shopping centre 
will be built. The 
relief of the land is 
thus expressed via an 
architectural vocabulary 
of supporting walls in 
stone or cement, and of 
ramps and stairways that 
express the monumentality 
of the site and the 
architecture. 

The central space 
consists of more densely-
built terraces that 
make it possible to 
recuperate the difference 
in altitude between the 
main terraces. These make 
it possible to lay out 
gardens with different, 
intimate environments.

To the North a terrace 
marks off the hotel’s 
private garden. 

To the South the 
shopping centre’s terrace 
overhangs gently sloping 
ground that is almost 
identical to the existing 
topography. 

- A sequence of terraces. 

- The buildings are set up on 
the main terraces.

- The terraces inside the 
gardens offer more comfor-
table resting areas. 

- Variation of level provides 
a terraced landscape for the 
gardens.

2.  PRINCIPLES FOR GRADING

IV. CONCEPT SCHEME
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IV. CONCEPT SCHEME
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	 3.  AXES OF COMPOSITION & 4.  PEDESTRIAN ACCESSIBILITY

•	 Two main axes of composi-
tion

•	 An architectural axis 
defined by the plan of 
the mall

•	 A landscaped axis defi-
ned by the spatial report 
(relationship) between 
the hotel, the shopping 
mall and the city of Te-
hran.

- A main pedestrian path 
serves all the project areas, 
crossing the shopping mall 
from North to South.
- Secondary alleys cross to 
the various terraces and 
spaces.
- A strictly private garden 
for the hotel.

PEDESTRIAN 
ACCESS
The site is crossed 

from North to South by a 
main route for pedestrian 
traffic.
To the South the site 

can be accessed via two 
“soft” forms of transport 
(on foot and by bicycle) 
from a metro station 
and a bridge over the 
motorway. 
These flows of 

pedestrians follow a 
gently sloping route 
that offers access to 
the main terrace of the 
shopping centre. The walk 
continues inside the 
building via the large 
reception and access hall 
that ends in the central 
area of the park.

The flows of pedestrians 
in the large park follow 
ramps that give access 
to the park’s various 
terraces. As they 
approach the hotel the 
flows splits into two: 
one route gives access 
to the garden below the 
hotel, while the other 
gives access to the 
Eastern approach to the 
hotel. 
Organized in loops 

on both sides of this 
main pedestrian route, 
secondary paths will 
serve the terraces via a 
network of walkways and 
stairs. 

 

1.1. L’accessibilité piétonne 
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- Collecting the springs to 
provide the water scheme.

- Operating a traditional 
watering for the orchards.

Creation of a tank for the 
gardens watering.

- A dry fountain at the North 
of the shopping mall.

- A waterchannel crossing the 
shopping mall.

- A water mirror on the fore-
court, to emphasize the buil-
ding.
A « natural » stream in the 
woods.

	
5.  THE RACE OF WATER

Aquatic garden

Water fall

Persian channel

Water mirror

1

2

3

4

 

 

1.1. Le parcours de l’eau 
 

 

 

 

 

 

  
 

 
 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

WATER WAYS

Water, which is already 
present on the site, 
is highlighted in the 
project through its use 
in a variety of forms of 
expression. The hydraulic 
model is adapted to 
embrace the principles of 
gravity while reusing the 
vocabulary of the Persian 
garden: the water mirror 
canal, the irrigation 
system, cisterns etc. 

From North to South 
the path of the water 
will consequently be as 
follows: 

•	 Hotel terrace: 
expression of the water 
source and resurgence.

•	 Central garden: 
expression of the themes 
of waterfalls, open 
canals, the irrigation of 
orchards and the cistern.

•	 Shopping centre inner 
garden: expression of the 
Persian garden’s canal and 
water mirror.

•	 Lower garden: 
expression of the 
mountain stream in a more 
naturalist register.
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1. Esquisse blanc 

 

 
1.1. Les relations visuelles 

avec le paysage blanc 
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6.  ATMOSPHERES

-A wooded edge along the eastern 
limit, planted to soften the 
highway
-Thematic gardens on terraces 
West
-Gardens close to the hotel 
(garden of flowers, flowers, 
fruits, scents)
-A park afforested on terraces 
is (lawns, clumps of trees)
-Gardens of greenhouse in the 
commercial mall
-The south terrace of the shop-
ping mall is planted in mind of 
a Persian garden
-Orchards in the South are pro-
tected.

VEGETATION ENVI-

RONMENTS

Several major types of 
vegetation are established 
on the site.

A wooded environment would 
be created on the entire 
east bank of the site. This 
pine wood would shield the 
central garden from presence 
of the motorway and create 
a transitional space before 
arriving at the shopping 
centre. This forest environ-
ment would occupy the East-
ern half of the terraces of 
the central garden, making 
it possible to reduce the 
visual impact of the sport 
grounds. 

A seedbed for trees will 
be laid out on the terrace 
lawns, thus creating spaces 
for games and picnics.

To the South the exist-
ing vegetation will be pre-
served as far as possible to 
create a woody environment 
for strolling. The routing 
of water will make it pos-
sible to set up a trail of 
special vegetation along the 
streams. 

The orchard theme is pres-
ent throughout the whole 
shopping centre terrace, as 
well as the Eastern half of 
the central garden terraces.

The approach to the shop-
ping centre is effectively 
given a tree-lined mall. It 
offers a tree-lined transi-
tion to the verticality of 
the shopping centre build-
ing. This is planted in a 
mineral soil structured by 
an irrigation system.

The terraces of the cen-
tral garden host orchards 
that cover the fruit trees 
symbolizing Iran: medlar 
trees, almond trees, pear 
trees etc.

The garden theme is 
expressed differently 
according to the places that 
are landscaped: 

Hostel garden

Wooded edge

P a r k

The florid 
lower garden

T h e m a -
tics gardens

Avenue / in-
ner garden

P l a n t e d 
t e r r a c e s

O r c h a r d s

1

2

4

3

5

6

8

7

1

2

3

45

6

7

8

 

1.1. Les ambiances végétales 
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V. SKETCH

Titres manquants à traduire svp (en laissant l’anglais) 

  

Persian culture  

 

 
 

 

 
Maquette  

 
 

Patterns and meshs  

 
 

 
SKETCH 

 

 
LEVEL TREATMENTS 

 
 

 

	
1.  MASS PLAN

ZOOM 1

GARDEN OF THE HOSTEL

ZOOM 2

TERRACED GARDENS

ZOOM 3

THE INTERNAL GARDENS

ZOOM 4

PERSIAN  GARDEN  & ORCHARDS
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2.  SECTOR BASED APPROACH: THE GARDEN OF THE HOTEL

- The plan of the garden inte-
grates the devices of access into 
the square and into the subterra-
nean parking and their connecting 
to the public road network of si-
deboard

- The height of the building makes 
of this soace a shaded  place

- The garden has an essentially 
staged vocation and of pondering

- It consists of hedges of per-
sistent and of massifs of grasses.

V. SKETCH

Titres manquants à traduire svp (en laissant l’anglais) 
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- A wooded edge along the eas-
tern limit, planted to soften the 
highway

- Thematic gardens on terraces 
West

- Gardens close to the hotel (gar-
den of flowers, flowers, fruits, 
scents)

- A park afforested on terraces is 
(lawns, clumps of trees)

- Gardens of greenhouse in the 
commercial mall

- The south terrace of the shop-
ping mall is planted in mind of a 
Persian garden

- Orchards in the South are pro-
tected.

	
2.  SECTOR BASED APPROACH: TERRACES GARDENS



TEHRAN, larak Garden project 

Ti
tr

es
 m

an
qu

an
ts

 à
 tr

ad
ui

re
 sv

p 
(e

n 
la

iss
an

t l
’a

ng
la

is)
 

 
 

Pe
rs

ia
n 

cu
ltu

re
  

 

 
  

 
M

aq
ue

tt
e 

 

 
 

Pa
tt

er
ns

 a
nd

 m
es

hs
  

 
 

 
SK

ET
CH

 

 

 
LE

VE
L 

TR
EA

TM
EN

TS
 

 
 

 

	
2.  SECTOR BASED APPROACH: TERRACED GARDENS

-Evocation of mountain streams, 
a waterfall of water crosses 
the garden

- In hollow with regard to ter-
races, the waterfall brings 
animation and light for the 
subterranean sports equipments

- Footbridges allow to connect 
both banks of the garden

V. SKETCH

Titres manquants à traduire svp (en laissant l’anglais) 
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- Terraces West welcome thematic 
gardens
- The garden of flowers will pre-
sent a collection of present 
flowers in gardens and Iranian 
landscapes. A rose garden will be 
planted in references to Ispa-
han. A pergola will bring shade to 
fraicheur.
- A garden of food-producing will 
collect fruit arbustives. A green-
house to butterflies will be open 
to the public
- Educational gardens will be set 
up: garden of the scents, the 
healing plants, etc....
- The low terrace welcome child-
ren’s games
- The banks of the waterfall are 
fitted out in garden of mountain
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2.  SECTOR BASED APPROACH: TERRACES GARDENS

V. SKETCH
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- In the East, terraces are 
fitted out in raised park
Standing lawns of clumps of 
trees liven up this space
This space is convenient to the 
games, the picnic and moments 
of relaxation

- In the axis of the shopping 
centre’s northern exit a wa-
ter garden is crossed by foot-
bridges. 

- Visitors circulate above the 
water and look out over a com-
position of halophytes (salt-
tolerant plants)
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2.  SECTOR BASED APPROACH: INTERNAL GARDENS

V. SKETCH

Titres manquants à traduire svp (en laissant l’anglais) 
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- The mall is the shopping 
centre’s main circulatory area. 
It crosses the building from 
north to south and offers a 
view of the entire height of 
the building.

- A series of abundantly-fil-
led, free-standing planters 
are scattered throughout the 
mall. Atomization equipment 
makes it possible to create an 
atmosphere that encourages the 
growth of these plants, while 
each planter is linked to a 
ground-level channel.

- Since the building is closed 
in down to the ground, hanging 
garden elements enable each 
floor to benefit from tableaus 
composed of living plants.
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2.  SECTOR BASED APPROACH: THE SOUTH TERRACES

- This terrace is a pedestrian 
space on a level with the ground 
floor of the building. It is occu-
pied by a vast garden divided into 
triangular-shaped plots. 
- This division, inspired by the 
geometrical motifs developed in 
Iranian decorative arts, repro-
duces the skin of the building on 
the ground.
- The garden offers a diverse 
range of vegetation that reinter-
prets the atmospheres of traditio-
nal Iranian gardens in a resolu-
tely contemporary structure. 
- In the axis of the mall, a nar-
row stream of water flowing at 
ground level creates a mirror ef-
fect that emphasizes the monumen-
tal nature of the building and its 
entrance.
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2.  SECTOR BASED APPROACH: THE SOUTH TERRACES

V. SKETCH

Titres manquants à traduire svp (en laissant l’anglais) 
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Terraces gardens
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Terraces gardens
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View from the hotel to the terraces gardens
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Mall main entrance
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